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from x  = ca. 60 (full bows) to  q  = ca.  120 (on the string & well-connected, to off the string)
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q = ca. 50  
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2. bow management

august 8, 2009 pittsburgh



&
c

f strong, tight and incisive strokes

 q  = ca. 40 - 70
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3. dotted rhythms
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P light and ringing
should be played with a range of articulation and nuance

  q .  = ca. 80 
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4. string crossings
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p smooth and lilting

  q  = ca.72
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5. lightness
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  q .  = ca.  60 - 100  

p always smooth and gentle
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6.  flowing current

aug 20 2009
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7. double stops
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p on the string, at the tip

œ

>



.œ



œ
œ



œ
œ œ œ œ#

>



œ œ
œ#

>



.œ



œ#
>



œ ˙

 p



œ#



œ#
œn

œb
œ

& 8
5

5




œ



œb
œb

œb
œ

r

œb

>



p

œ



R

œb
>


œb


r

œ

>



œb



R

œ
>


œ


œ

>



.œ#



œ œ



œ
œ

œ
œ

&

9 œ
>


œ


œ
 œ

>


œ
œ

œ
œ#

œ

œ
>


œ#
 œ



œ
>


œ
œ œ

œb
œb

œ

>

œ
œ œ œ

œ
œ

>

œ
œ œ

&

12

œ#

>
œ#

œ

>

œb
œn

œ

œb

>
œb

œb
œ

r

œb

>



œ



R

œb
>



œb



&

14
r

œ

>



œb



R

œ
>



œ


R

œ

>


œ



R

œ
>


œ



R

œ
>


œ



R

œ

>



œ



© copyright 2009 by Roger Zahab  BMI All rights reserved

8.  soft accents
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9. very fast
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10. various kinds of  springing bow 



&
c

P

I

œ

3
œ

œ

.œ#

4

J

œ#

3

II

.œ

1

J

œ œ#

2

œ#
œ#

3

III

˙#
3

œ#

3
œ#

&

IV
4

‰

œ

1

œ#
œ# œ#

2

œ

‰

œn

3

œ
œ œ

4
œ œ

3

3

.œb

1

J

œ
.œn

3
j

œn

&

II

I

7
Œ ‰ J

œ#
1

œ#

4

œ

II

.œ
3

J

œb

3

œ

1 œ

1

I

œ

˙#

4

œ#

4

&

II

10
.œ

3

J

œb

3

œ

1 œ

1

I

œ

˙#

4

œ#

4 II

œ

1
œ

œ#

˙
˙

o
o

4
4

3

© copyright 2009 by Roger Zahab  BMI All rights reserved

11. shifting sands
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12. melody with undercurrent
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