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texts

falling lines - Roger Zahab

the leaves have been slow,

hanging on until the very last
opening of time (falling

moment no longer earth)

as a rough wind pulling them down
sighs over the brooding street.

thousands of branches sway,
reach into a night sky held
against the falling earth

by waves of cold air which
brush against your face,
invade my thoughts, and

change the direction of our walk.
- Roger Zahab (28 IX - 2 X 1984)

Autumn SOﬁgS - Walt Whitman

When I Heard the 1 earn’d Astronomer

When I heard the learn’d astronomet,

When the proofs, the figures, were ranged in columns before me,

When I was shown the charts and diagrams, to add, divide,
and measure them,

When I sitting heard the astronomer where he lectured with
much applause in the lecture-room,

How soon unaccountable I became tired and sick,

Till rising and gliding out I wander’d off by myself,

In the mystical moist night-air, and from time to time,

Look’d up in perfect silence at the stars.

The Runner

On a flat road runs the well-train’d runner,

He is lean and sinewy with muscular legs,

He is thinly clothed, he leans forward as he runs,
With lightly closed fists and arms partially rais’d.

A Child’s Amaze

Silent and amazed even when a little boy,
I remember I heard the preacher every Sunday put God in his statements,
As contending against some being or influence.

Hast Never Comse to Thee an Hour

Hast never come to thee an hour,

A sudden gleam divine, precipitating, bursting all these
bubbles, fashions, wealth?

These eager business aims - books, politics, art, amours,

To utter nothingness?



Thought
Of Equality - as if it harm’d me, giving others the same
chances and rights as myself - as if it were not
indispensable to my own rights that others possess the same.

Evening Out - Roger Zahab
under the influence of moonlight

Perhaps its what the old ones

heard when they gazed at the moon

- before they felt time breathing down their necks,
when they were young and hot-blooded,
hard-muscled and throbbing with lust

at the sight of other hot young things

gathered around the piano
in a drawing room,
moonlight streaming in
through the vast windows,
their skin shining like silver

in the cool night air...
[Feb 28 2008, pittsburgh]

Evening circle with Nude

...group of long-armed men

stand around to hold up your thoughts
while some others leap into space -

howl at the moon or fly over land,

over sleeping waitresses and cypress trees
to insure that seven is climax.

Are you netvous about them
with their long hair and
ravenous steel-grey eyes?
they’re looking at your legs,
at your blue-veined neck...

[19.VIIL.1981, nyc]

abroad in nighttown
for David

abroad in nighttown
levitating in the broad hum
of Poe Street or Lafayette
indefinitely past the sundown
don’t imagine a destination

from a patk the bird-gongs

and chock-bing of finger-cymbals,
the twitter of the silver machine
delicately misting those bronze
leaves with glittering bubbles
insist on some moments

of quietly and now



but simple stillness never held you
nor should it just when the park
freezes into its unusual habits

and you decide to leave

abroad restlessly in nighttown
intent on the shadows of men
who are helpless

against your glittering eyes [march 1981 nyc]

the heart of life
from Collected Texts of Five Books

1

Recently, the heart of life (a unique friend) has been effected, translated into Latin. Calculates, refutes - I loved you then.
Why does one waste oneself? If there is a cord, arrange as follows: on a grand scale [come in] just ahead of the sprinkler.
Our visitor from Novgorod informs us because of your work (a dainty dish), unapprehensive and its all over now.

2

In proper amazement, seated in the throne of End like him, begin the Benediction - they do indeed contain the Wisdom.
The exponent of Rebellion (a single photograph) one got sufficiently on a tour all have died of lacquer-poisoning, had

emptied the street and square.

6

...and are replaced by new ideals. Adieu. Their shores are rich in oysters, creation my friend.

Sands at Seventy

As I sit writing here

As I sit writing here, sick and grown old,

Not my least burden is that dulness of the years,
querilities, ungracious glooms, aches,

lethargy, constipation, whimp'ring ennui,

May filter in my daily songs.

Stronger Lessons

Have you learn'd lessons only of those who admired you,
And were tender with you, and stood aside for you?

Have you not learn'd great lessons from those who reject you,
and brace themselves against you?

or who treat you with contempt,

or who dispute the passage with you?

Paumanok

Sea-beauty! Stretch'd and basking!

One side thy inland ocean laving, broad,
with copious commerce, steamers, sails,

and one the Atlantic's wind caressing, fierce or gentle
mighty hulls dark-gliding in the distance.

[1983 nyc]



Isle of sweet brooks of drinking water healthy air and soil!
Isle of the salty shote and breeze and brine!

Queries to My Seventieth Year

Approaching, nearing, curious,

Thou dim, uncertain spectre —

bringest thou life or death?

Strength, weakness, blindness, more paralysis and heavier?
or placid skies and sun?

Wilt stir the waters yet?

Or haply cut me short for good?

Or leave me here as now, dull, parrot-like and old,

with crack'd voice harping, screeching?

Twilight

The soft voluptuous opiate shades,

The sun just gone, the eager light dispelled
(I too will soon be gone-dispelled,)

A haze — nirwana - rest and night - oblivion.

Roger Zahab enjoys instigating faitly complex and unpredictable interactions through his activities as composer, violinist/violist,
improvisor, conductor, teacher, and writer. He has fostered premieres of more than 200 works and his repertoire spans some 700 years
- from Guillaume de Machaut to the present. Recent activities include conducting Daron Hagen’s film opera Orson Rehearsed, editing
primary and revised versions of Julia Perry’s Concerto for violin which he also gave the world premiere of in February 2022, composing
the flute concerto wild woods for Lindsey Goodman, and the role of Strolling Violinist/Charon in Daron Hagen’s film opera 9/10
Love before the Fall.

Roger’s work as composer and improvisor is primarily focused on music’s place in society at large. His work for young students to
experienced new music specialists approaches more than 400 works. Some are available in many locations including Albany, Bandcamp,
Crystal Records, Koch International Classics, Naxos, and Truemedia as well as through iTunes, Spotify and YouTube.

He studied violin and music performance with Vincent Frittelli, Carla Spannbauer, Paul Biss, Louis Lane, Hiroko Yajima, John Graham,
Arthur Weisberg, and Paul Zukofsky. After a decade in New York as a freelance musician he founded (and directed for 13 years) the
University of Akron’s New Music Group/Daedalus while also teaching at Mount Union College and the University of Pittsburgh. In
2001 he moved to full time work at the University of Pittsburgh, where he is Teaching Professor, Director of the Orchestra, and Director
of Undergraduate Studies.

In 2011 Zahab was invited by the Vermont College of Fine Arts to join as a founding core faculty member of the Master of Fine Arts
in Music Composition program and is currently co-chair of the program. www.rogerzahab.net

Robert Frankenberry enjoys a multi-faceted relationship with music as a singer, pianist, conductor, orchestrator, producer, director,
and composer.

He has conducted operas in a Hookah lounge (Carmen, reconfigured for ensemble cast and using his own folk-ensemble orchestration),
on and around a cemetery lake (Ricky Ian Gordon’s Orpheus and Furidice), and on and in Frank Lloyd Wright’s Fallingwater (Daron
Hagen’s Shining Brow). In 2019, he was granted the honor of adapting, arranging, and orchestrating two of Mr. Rogers’ one-act operas
for live performance, leading the premiere performances from the keyboard. On stage, he has performed a wide range of roles including
Mozart (Amadeus), John Adams (1776), Bacchus (Ariadne auf Naxos), and the title roles in Don Catlo, The Tales of Hoffmann, Faust,
and Willy Wonka.

A charter member of the New Mercury Players, he originated the role of Robbie in Daron Hagen’s intimate musical, I Hear America
Singing, (also serving as music director and pianist for the premiere production at Milwaukee’s renowned Skylight Music Theatre).
Continuing his association with Hagen and New Mercuty in the realm of operafilm, he portrayed Orson Welles in the international
award-winning Orson Rehearsed (2021) and Cory in 9/10: Love Before the Fall (2023).

Robert was significantly involved with Pittsburgh Festival Opera from 2000 - 2021 in various capacities, including Artistic Administrator,
Music Director, and Director of the Hans and Leslie Fleischner Young Artist Program, involved in the creative development,



orchestration, and musical direction of: The Tales of Hoffmann — Retold; Carmen; Orpheus & FEurydice (both Gluck and
Gordon); Shining Brow (Fallingwater version); Die Schweigsame Frau; Night Caps (also contributing as a composer); Night Caps
International; Roger Zahab’s Happy Hour; Gilda Lyons” A New Kind of Fallout; Dwayne Fulton’s A Gathering of Sons; the world-
premiere live-performance adaptations of Mr. Rogers’ Operas; OWOW (Opera Without Walls); a film adaptation of Pauline
Viardot’s Cendrillon (including full programming of his own orchestration);and a complete on-location film of Mark
Adamo’s Lysistrata.

He has setved on the coaching/accompanying staff at Seton Hill, Duquesne, Carnegie Mellon, and Point Park; the voice faculty at
Metcyhurst (where he also acted as bassoon instructor and directed the orchestra) and Point Park; and the Theatre Arts faculty at the
University of Pittsburgh. From 2018 to 2020, Robert served as visiting Music Director for the University of North Texas opera program,
during which time he conducted productions of The Cunning Little Vixen, Don Giovanni, Regina, Gianni Schicchi, and Le Testament
de la Tante Caroline, for which the program garnered one 20d place and three 1t place awards from the National Opera Association.
He also developed the script and created musical arrangements for If I Loved You, the first ever officially sanctioned original dramatic
revue using songs of Rodgers and Hammerstein.

Recent projects in the digital media arena include Verdi by Vegetables for Resonance Works, which was awarded Opera America’s first-
ever Digital Excellence award (Education and Enrichment category), for which he provided all the piano tracking and also played the
role of Verdi himself; and streaming performance for Music on the Edge of Pulitzer Prize-winning composer David Del
Tredici’s MONSTERS, Part II: Scylla and Charybdis for narrating pianist (written for and dedicated to Robert).

Active as an arranger, orchestrator and composet, he has a catalog of adaptations/orchestrations of operas by Offenbach, Mr. Rogers,
Strauss, Gluck, Bizet, and Ravel; and small-ensemble arrangements of works by Busoni, Hagen, Mahler, Mompou, Prokofiev, Ravel,
Satie, Schumann, Strauss, and Stravinsky. In 2012, his arrangement of “Amazing Grace/Ein Schoner Tag” was petformed by Bobby
McFerrin, Katerina Vesselova, The Wise Guys, the Bochum Symphony Orchestra, and a chorus of 65,000 in Veltins Arena in
Gelsenkirchen as the finale of the Ruhr 2010 !Sing—Day of Song]!

At the piano, he has premiered many solo and chamber works by living composers, including Eric Moe, Gilda Lyons, Roger Zahab,
David Del Tredici, Daron Hagen, Alberto Demestres, David Stock, Barbara White, Juhi Bansal, and himself. He currently performs as
a member of entelechron with cellist David Russell and violinist Roger Zahab and Chrysalis Duo with flutist Lindsay Goodman. Rob
can be heard singing and playing on the Naxos, Albany, New World Records, Roven Records, New Dynamic Records, and Innova
labels, as well as various streaming platforms. He is currently Associate Producer for Resonance Works, Voice Faculty at Point Park
University, and Residency Faculty of the MFA in Music Composition program at the Vermont College of Fine Arts.

Benjamin Binder joined the faculty of Duquesne University’s Mary Pappert School of Music in 2008 where he currently serves as
Associate Professor of Music and Chair of the Musicianship Department (musicology, music history, music theory, aural skills).

His work on German Romantic music, art song, and classical music performance has been published in Nineteenth-Century Music
Review, Journal of the American Musicological Society, Current Musicology, Music Theory Online, and in edited volumes from
Oxford University Press, Cambridge University Press, and Routledge. With Jennifer Ronyak, he is also the co-editor of the new
book The Lied at the Crossroads of Performance and Musicology, recently published by Cambridge. He wrote for Thomas
Hampson's Song: Mirror of the World public radio series which has been broadcast nationwide on the WFMT Radio Network (click
here to listen). His research and teaching interests include European music and culture of the long nineteenth century, German
Romanticism, art song, the intersection of criticism, analysis, and performance, interdisciplinary performance studies, and creative
forms of audience engagement and concert design in classical music.

As a pianist, he has been a fellow at the Tanglewood Music Center and a participant in the Cleveland Institute of Music Art Song
Festival. As artistic and general director of the Pittsburgh Song Collaborative, he regularly presented and performed in innovative
song recitals throughout the Pittsburgh area and beyond, including collaborations with the Carnegie Museum of Art, Andy Warhol
Museum, and City of Asylum. He recently toured a solo recital program of the complete Brahms Klavierstiicke opp. 116-119 at
universities in Pennsylvania, Wisconsin, and California, and regularly performs on Duquesne’s Music on the Bluff chamber music
series.

From 2010-14, working together with pianist and vocal coach Cameron Stowe of the New England Conservatory, he was the director
and co-founder of the Vancouver International Song Institute's Song Scholarship and Performance program at the University of
British Columbia (click here for more information), a unique song workshop and summer course for performers, musicologists,
theorists, and literary scholars. The program brought together groups of students and professionals (including scholars Susan
Youens, Jane Brown, Richard Kramer, Kristina Muxfeldt, Michael Musgrave, Harald Krebs, Sharon Krebs, Deborah Stein, Jennifer
Ronyak, and Sherry Lee, and performers Graham Johnson, Thomas Allen, Ann Murray, and Margo Garrett) to encourage cross-
disciplinary approaches in the study of song.

He holds a master's degree in piano petrformance from Washington University in St. Louis and a Ph.D. in musicology from Princeton
University.



