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notes on the program 
Julia Perry Prelude for violin and piano 
My engagement with Perry’s work goes back to my undergraduate days, when, in 1977, my violin teacher handed me the piano reduction 
of the Violin Concerto Perry had sent him. A few days later I called the phone number on the score and asked to speak with Julia Perry. 
The voice on the other end said “this is Julia’s mother, America Perry. Julia is not able to speak on the phone, but she is right here next 
to me, and I can relay her answers to your questions.” And so began a very long association with her work.  
 
Julia Perry wrote her Prelude for piano in 1946 and revised it in 1962. Under the title of the score I found in the American Music Center 
she had written “[arrangement for string orchestra available]” but I have never been able to locate it. I finally completed my arrangement 
for string orchestra, and this one for violin and piano, in August 2020. rz 
 
R. Rikki Bell, well-loved member of the VCFA community first as a student in the Music Composition program and later as a 
distinguished alumnx singer-songwriter, responded to commissions for string music in 2018 with Too Soon for violin and piano (her 
sweet and introspective farewell after graduation), and in 2022 with a violin duo called Chasing the Moon, and this solo, Take the Long 
Way Home.  
 “At the time of her death [on New Years Day 2024], she was near completing a memoir of her life; a story of overcoming a difficult 
childhood and life's adversities. She was a resolute supporter of women's rights, and human rights in general. 
After moving around the country, the mountains of West Virginia eventually called her home where she spent many treasured years. 
Rikki left us with these parting words: "When the day is done and gone forever, and time to lay this body down, I know a place west of 
Virginia, in the mountains of my home".”  rz 
 
Zahab Another Fall was originally written for baritone Jason Healey who premiered it with pianist Mark Carver on April 1, 1998 at 
CMU in Pittsburgh. The acrostic poem – which is heard again in falling lines – is a meditation on a chance encounter in 1984. (There 
is an echo of Schubert’s Death and the Maiden string quartet at the end.) 
 
I wrote Autumn Songs to Walt Whitman’s texts for a dear friend of many decades, the soprano Jean Blair, who was the first teacher 
to encourage me to write songs. The poems were chosen with Jean’s wonderful character in mind and are also a memorial to her son 
John Edwin Blair, a trained singer with a beautiful voice as well as a generous and thoughtfully critical friend possessed of great insight 
and wisdom. Rob and Eric Moe gave the first performance of these songs on November 17, 1998. RZ 
 
Colin Hinton is a Brooklyn-based composer and percussionist whose work often centers stillness, memory, and slow transformation. 
His music draws on philosophy, literature, economics, and psychological themes—especially memory, trauma, and how personal history 
is passed down. Recent projects include a piano trio album with Santiago Leibson and Eivind Opsvik, Shifter II, a miniature for violin 
and piano, and Memory // Perspective, a piece for two pianos and percussion. He is currently completing his MFA in Music 
Composition at Vermont College of Fine Arts, where his thesis explores memory and trauma through a string quartet shaped by 
interviews with his father, a U.S. Marine who served two combat tours in Vietnam. 
 
Shifter II Years ago, on one of our first dates, my partner Katharine showed me a short silent film she had made in college, titled 
Shifter. I was sharing experimental music with her; she was sharing experimental film with me.  
It was one of the first times we connected through our own creative work. 
 
Years later, I revisited the film and wrote a loose musical response to it. That piece eventually became Shifter (2024), the first in what’s 
now turning into a series of short, self-contained works. Shifter II is a further realization of the ideas in that first piece: slow, flickering 
transformations, brief glimpses of something familiar—only to have it shift, dissolve, or disappear.  The music, like the film, drifts in 
and out of focus. It’s a study in perception, and in the ways memory reshapes how we experience the world.     
      
Composer Rick Baitz is known for his versatility across multiple platforms. He was raised in Los Angeles, Rio de Janeiro, and Durban, 
South Africa – experiences that deeply influenced his musical style. Baitz's compositions encompass chamber, electronic, vocal, 
orchestral, and film music, as well as works for theater, dance and multimedia installations. His concert pieces have been performed 
from Carnegie Hall to Cape Town, South Africa. As an educator, Baitz has taught at The Juilliard School, Vermont College of Fine 
Arts, Columbia University and Columbia College Chicago, and was founding Director of BMI’s “Composing for the Screen” 
workshop. Baitz earned his DMA from Columbia University, and Bachelor's and Master's degrees from Manhattan School of Music. 
Awards and fellowships include BMI’s Classic Contribution Award; a Grammy nomination for arranging Wondrous Love – Feel The 
Spirit; Grand Prize and Chamber Music Award, Delius Composition Contest for River of January; and fellowships to Tanglewood, the 
MacDowell Colony, Yaddo, and others. His most recent albums, Into Light (Innova) and River of January (Neuma Records) have been 
met with wide acclaim, with Amplified Magazine writing: “River of January is a masterpiece of contemporary music that beautifully 
blurs the boundaries between jazz and classical. With this album, Rick Baitz once again proves his extraordinary talent as a composers 
and arranger.”     
 
New York City, 4 AM  was inspired by an image of lying awake in the dead of night, but very relaxed, listening to the sounds of the 
city, feeling the warm summer wind blowing in through the windows…but it also depicts the city’s unrelenting energy and rhythm — 
sometimes on the edge of brutally dissonant, but ultimately in harmony. 
 



The piece was originally written for pianist Jai Jeffryes with his brother Lee Jeffryes on drum set and premiered under the auspices of 
Composers Concordance on January 4, 2025. This is the premiere of the piano solo version. Many thanks to the amazing Rob 
Frankenberry for bringing it to life.  RB 
 
Evening Out – the texts, like the poem falling lines, are a palimpsest of adventures of my early New York days and nights with memories 
of certain artists, thinkers, and composers important to me both then and now. The first performance of Evening Out was given by 
Robert Frankenberry, tenor and Eric Moe, piano on April 7, 2008 at St. Peter's Episcopal Church in Chelsea, NYC.     RZ 
 
Elizabeth Brown combines a composing career with a diverse performing life, playing flute, shakuhachi, and theremin in a wide variety 
of musical circles. Her chamber music, shaped by this unique group of instruments and experiences, has been called luminous, dreamlike, 
and hallucinatory. 
 
Brown’s music has been heard in Japan, Russia, Colombia, Australia, South Africa, and Vietnam as well as across the US and Europe. 
A Guggenheim Fellowship recipient and Juilliard graduate, she has received grants, awards, and commissions from Orpheus, St. Luke’s 
Chamber Ensemble, Newband, The Bridgehampton Chamber Music Festival, Kamraton, the Barlow Foundation, the Asian Cultural 
Council, the Japan/US Friendship Commission, Music from Japan, Meet the Composer, The Electronic Music Foundation, Bravo! Vail 
Valley Mudsic Festival, the Cary Trust, and NYFA, among others.  She has two solo albums: Elizabeth Brown: Mirage (New World) 
and Blue Minor: Chamber Music by Elizabeth Brown (Albany), and her music is also available on CRI, Innova, and Music and Arts. 
She has been Artist-in-Residence at the Hanoi National Conservatory and in Grand Canyon National Park, and a fellow at the 
Rockefeller Foundation’s Bellagio Center in Ital and at the MacDowell Colony. 
 
 
Firmament (2023), for solo violin, was written for violinist Emilie-Anne Gendron, who premiered it on October 1st, 2023 at Momenta 
Festival VIII at New York City, in Partnership with Music for Food, which fights food insecurity in upper Manhattan.  
 
Firmament reflects an awareness of the firmament always above and around us – especially in moments of solitude. Earthly effort and 
responsibility alternate with a search for moments of stillness and beauty. Firmament was influenced by scenes from two novels: The 
Wall (1963), by Austrian author Marlen Haushofer, and Good Morning, Midnight, by Lily Brooks-Dalton. EB 
 
Born in 2000 in New Orleans, LA, B.K.Zervigón began composing at a young age. Often dealing with the challenges facing the Gulf 
Coast due to climate change and industrialization, his work seeks to create a soundscape which reflects the interplay between heavy 
industry and ancient, sickly nature. This Southeast Louisiana landscape seeps into his work through its often massive architectural 
process against intensely emotional and intuitive feeling. His output includes works for piano, retuned piano, instrumental solos, 
chamber works, electronic music and installation work. In addition to writing, Zervigón is an active piano soloist and concert organizer 
with the Alluvium Ensemble. His music can be heard regularly in New Orleans and has been played across the northern hemisphere. 
In addition to his creative pursuits, Zervigón is a dedicated piano teacher employed at the Holy Name of Jesus School. 
 
Avulsion Petals  

I. Subduction 
II. Wrest 
III. Alluviation 
IV. it snowed and we embraced it as sand… 
 

Avulsion: the rapid abandonment of a river channel resulting in the formation of a new river channel. 
 
Each of these four microscopic works explores idiosyncrasies, nuances and unpredictabilities of the natural sound world, creating a 
surreal landscape requiring crystalline interpretation to navigate. BKZ 
 
Alex Kirkpatrick is a composer, songwriter, and drummer from Brooklyn, NY. His compositions span multiple experimental indie 
rock albums with his band, Loosie; a yet-to-be-released solo singer-songwriter album; freely and heavily-improvised music; and multiple 
instrumental chamber and jazz works. He’s weeks away from completing an MFA in Music Composition at Vermont College of Fine 
Arts, where he’s studied with Roger Zahab, Carla Kihlstedt, Don DiNicola, and Lisa Mezzacappa, and he holds BFA in Jazz and 
Contemporary Music from The New School. 
 
antiromantic speaks to the door I try and enter as a composer and performer, one that opens me up to more a playful and uninhibited 
state of expression wherein it feels like music is allowed to unfold rather than directed by the composers wishes. Whether “just a feeling,” 
or not, I’ve always been and continue to be interested in what comes out when I let uncanny curiosity materialize. Fittingly, antiromantic 
begins with a motif that’s so loose that I don’t know quite what it is, and from there, the questioning continues. AK 
 
B.M. Stein (Ben) is a singer/songwriter and composer based in Ypsilanti, Michigan. “Don’t Take the Early Train” is an attempt to 
document the experience of surviving a surprise cardiac arrest at the age of 31. While not a direct continuation of his ongoing series of 
works about the residents, history, and soil of his beloved upper Midwest, such an extraordinary event calls for exploring the inner 



world equally as thoughtfully—for finding transcendence in facing mortality, welcoming the support of loved ones, and moving through 
to find a richer and more joyous existence in community with aforementioned residents, history, and soil. 
 
Sands at Seventy was my first attempt in setting Walt Whitman which required a confrontation with thinking harmonically and in 
complete phrases. In those days, to be taken seriously as a “modern artist” it seemed necessary to avoid tertian harmony, tonal centers, 
and carefully prepared phrase structure, but the gravitational pull of Whitman’s confiding and personal language on my development as 
a human as well as a composer could not be avoided. And here is my 23-year old self desperately trying to imagine what it would be like 
to have some real-life experience, to have understood something about living. These were my first songs to be performed for a public, 
largely unknown audience. Sondra Stowe, mezzo soprano, and Eliza Garth, piano, premiered them at a Gathering Wood concert on 
May 9 & 10, 1985 at the Triplex Theatre II, New York City. RZ 
 
falling lines is a later setting of the poem, originally for tenor, baritone and piano trio as part of Ohio Entelechron, a teleportation 
utility providing “continuous service in all dimensions.” This setting was discovered in the teleport shared with Robert Schumann and 
Maurice Ravel, and this version for one voice and piano was premiered by Rob and Ben on January 22 2024 in Pittsburgh. RZ 
 
 
Roger Zahab enjoys instigating fairly complex and unpredictable interactions through his activities as composer, violinist/violist, 
improvisor, conductor, teacher, and writer. He has fostered premieres of more than 200 works and his repertoire spans some 700 years 
- from Guillaume de Machaut to the present. Recent activities include conducting Daron Hagen’s film opera Orson Rehearsed, editing 
primary and revised versions of Julia Perry’s Concerto for violin which he also gave the world premiere of in February 2022, composing 
the flute concerto wild woods for Lindsey Goodman, and the role of Strolling Violinist/Charon in Daron Hagen’s film opera 9/10 
Love before the Fall. 
 
Roger’s work as composer and improvisor is primarily focused on music’s place in society at large. His work for young students to 
experienced new music specialists approaches more than 400 works. Some are available in many locations including Albany, Bandcamp, 
Crystal Records, Koch International Classics, Naxos, and Truemedia as well as through iTunes, Spotify and YouTube.  
 
He studied violin and music performance with Vincent Frittelli, Carla Spannbauer, Paul Biss, Louis Lane, Hiroko Yajima, John Graham, 
Arthur Weisberg, and Paul Zukofsky. After a decade in New York as a freelance musician he founded (and directed for 13 years) the 
University of Akron’s New Music Group/Daedalus while also teaching at Mount Union College and the University of Pittsburgh. In 
2001 he moved to full time work at the University of Pittsburgh, where he is Teaching Professor, Director of the Orchestra, and Director 
of Undergraduate Studies.  
 
In 2011 Zahab was invited by the Vermont College of Fine Arts to join as a founding core faculty member of the Master of Fine Arts 
in Music Composition program and is currently co-chair of the program.                                                    www.rogerzahab.net 
 
 
 
Robert Frankenberry enjoys a multi-faceted relationship with music as a singer, pianist, conductor, orchestrator, producer, director, 
and composer.  
 
He has conducted operas in a Hookah lounge (Carmen, reconfigured for ensemble cast and using his own folk-ensemble orchestration), 
on and around a cemetery lake (Ricky Ian Gordon’s Orpheus and Euridice), and on and in Frank Lloyd Wright’s Fallingwater (Daron 
Hagen’s Shining Brow). In 2019, he was granted the honor of adapting, arranging, and orchestrating two of Mr. Rogers’ one-act operas 
for live performance, leading the premiere performances from the keyboard. On stage, he has performed a wide range of roles including 
Mozart (Amadeus), John Adams (1776), Bacchus (Ariadne auf Naxos), and the title roles in Don Carlo, The Tales of Hoffmann, Faust, 
and Willy Wonka.  
 
A charter member of the New Mercury Players, he originated the role of Robbie in Daron Hagen’s intimate musical, I Hear America 
Singing, (also serving as music director and pianist for the premiere production at Milwaukee’s renowned Skylight Music Theatre). 
Continuing his association with Hagen and New Mercury in the realm of operafilm, he portrayed Orson Welles in the international 
award-winning Orson Rehearsed (2021) and Cory in 9/10: Love Before the Fall (2023). 
 
Robert was significantly involved with Pittsburgh Festival Opera from 2000 - 2021 in various capacities, including Artistic Administrator, 
Music Director, and Director of the Hans and Leslie Fleischner Young Artist Program, involved in the creative development, 
orchestration, and musical direction of: The Tales of Hoffmann – Retold; Carmen; Orpheus & Eurydice (both Gluck and 
Gordon); Shining Brow (Fallingwater version); Die Schweigsame Frau; Night Caps (also contributing as a composer);  Night Caps 
International; Roger Zahab’s Happy Hour; Gilda Lyons’ A New Kind of Fallout; Dwayne Fulton’s A Gathering of Sons; the world-
premiere live-performance adaptations of Mr. Rogers’ Operas; OWOW (Opera Without Walls); a film adaptation of Pauline 
Viardot’s Cendrillon (including full programming of his own orchestration); and a complete on-location film of Mark 
Adamo’s Lysistrata.  
 
He has served on the coaching/accompanying staff at Seton Hill, Duquesne, Carnegie Mellon, and Point Park; the voice faculty at 
Mercyhurst (where he also acted as bassoon instructor and directed the orchestra) and Point Park; and the Theatre Arts faculty at the 



University of Pittsburgh. From 2018 to 2020, Robert served as visiting Music Director for the University of North Texas opera program, 
during which time he conducted productions of The Cunning Little Vixen, Don Giovanni, Regina, Gianni Schicchi, and Le Testament 
de la Tante Caroline, for which the program garnered one 2nd place and three 1st place awards from the National Opera Association. 
He also developed the script and created musical arrangements for If I Loved You, the first ever officially sanctioned original dramatic 
revue using songs of Rodgers and Hammerstein.  
 
Recent projects in the digital media arena include Verdi by Vegetables for Resonance Works, which was awarded Opera America’s first-
ever Digital Excellence award (Education and Enrichment category), for which he provided all the piano tracking and also played the 
role of Verdi himself; and streaming performance for Music on the Edge of Pulitzer Prize-winning composer David Del 
Tredici’s MONSTERS, Part II: Scylla and Charybdis for narrating pianist (written for and dedicated to Robert).  
 
Active as an arranger, orchestrator and composer, he has a catalog of adaptations/orchestrations of operas by Offenbach, Mr. Rogers, 
Strauss, Gluck, Bizet, and Ravel; and small-ensemble arrangements of works by Busoni, Hagen, Mahler, Mompou, Prokofiev, Ravel, 
Satie, Schumann, Strauss, and Stravinsky. In 2012, his arrangement of “Amazing Grace/Ein Schöner Tag” was performed by Bobby 
McFerrin, Katerina Vesselova, The Wise Guys, the Bochum Symphony Orchestra, and a chorus of 65,000 in Veltins Arena in 
Gelsenkirchen as the finale of the Ruhr 2010 !Sing–Day of Song! 
 
At the piano, he has premiered many solo and chamber works by living composers, including Eric Moe, Gilda Lyons, Roger Zahab, 
David Del Tredici, Daron Hagen, Alberto Demestres, David Stock, Barbara White, Juhi Bansal, and himself. He currently performs as 
a member of entelechron with cellist David Russell and violinist Roger Zahab and Chrysalis Duo with flutist Lindsay Goodman. Rob 
can be heard singing and playing on the Naxos, Albany, New World Records, Roven Records, New Dynamic Records, and Innova 
labels, as well as various streaming platforms. He is currently Associate Producer for Resonance Works, Voice Faculty at Point Park 
University,  and Residency Faculty of the MFA in Music Composition program at the Vermont College of Fine Arts.  
 
 
 
Benjamin Binder joined the faculty of  Duquesne University’s Mary Pappert School of  Music in 2008 where he currently serves as 
Associate Professor of  Music and Chair of  the Musicianship Department (musicology, music history, music theory, aural skills).  
 
His work on German Romantic music, art song, and classical music performance has been published in Nineteenth-Century Music 
Review, Journal of  the American Musicological Society, Current Musicology, Music Theory Online, and in edited volumes from 
Oxford University Press, Cambridge University Press, and Routledge. With Jennifer Ronyak, he is also the co-editor of  the new 
book The Lied at the Crossroads of  Performance and Musicology, recently published by Cambridge. He wrote for Thomas 
Hampson's Song: Mirror of  the World public radio series which has been broadcast nationwide on the WFMT Radio Network (click 
here to listen). His research and teaching interests include European music and culture of  the long nineteenth century, German 
Romanticism, art song, the intersection of  criticism, analysis, and performance, interdisciplinary performance studies, and creative 
forms of  audience engagement and concert design in classical music.  
 
As a pianist, he has been a fellow at the Tanglewood Music Center and a participant in the Cleveland Institute of  Music Art Song 
Festival. As artistic and general director of  the Pittsburgh Song Collaborative, he regularly presented and performed in innovative 
song recitals throughout the Pittsburgh area and beyond, including collaborations with the Carnegie Museum of  Art, Andy Warhol 
Museum, and City of  Asylum. He recently toured a solo recital program of  the complete Brahms Klavierstücke opp. 116-119 at 
universities in Pennsylvania, Wisconsin, and California, and regularly performs on Duquesne’s Music on the Bluff  chamber music 
series. 
 
From 2010-14, working together with pianist and vocal coach Cameron Stowe of  the New England Conservatory, he was the director 
and co-founder of  the Vancouver International Song Institute's Song Scholarship and Performance program at the University of  
British Columbia (click here for more information), a unique song workshop and summer course for performers, musicologists, 
theorists, and literary scholars. The program brought together groups of  students and professionals (including scholars Susan 
Youens, Jane Brown, Richard Kramer, Kristina Muxfeldt, Michael Musgrave, Harald Krebs, Sharon Krebs, Deborah Stein, Jennifer 
Ronyak, and Sherry Lee, and performers Graham Johnson, Thomas Allen, Ann Murray, and Margo Garrett) to encourage cross-
disciplinary approaches in the study of  song. 
 
He holds a master's degree in piano performance from Washington University in St. Louis and a Ph.D. in musicology from Princeton 
University. 
 
 
 
 
 
 



texts of the songs 
 
falling lines  - Roger Zahab 
 
the leaves have been slow, 
hanging on until the very last 
opening of time (falling  
moment no longer earth) 
as a rough wind pulling them down 
sighs over the brooding street. 
 
thousands of branches sway, 
reach into a night sky held 
against the falling earth 
by waves of cold air which 
brush against your face, 
invade my thoughts, and 
change the direction of our walk. 

 (28 IX - 2 X 1984) 

 
 
Autumn Songs  -  Walt Whitman 
 
When I Heard the Learn’d Astronomer 
 
When I heard the learn’d astronomer, 
When the proofs, the figures, were ranged in columns before me, 
When I was shown the charts and diagrams, to add, divide,  
 and measure them, 
When I sitting heard the astronomer where he lectured with  
 much applause in the lecture-room, 
How soon unaccountable I became tired and sick, 
Till rising and gliding out I wander’d off by myself, 
In the mystical moist night-air, and from time to time, 
Look’d up in perfect silence at the stars. 
 
 
The Runner 
 
On a flat road runs the well-train’d runner, 
He is lean and sinewy with muscular legs, 
He is thinly clothed, he leans forward as he runs, 
With lightly closed fists and arms partially rais’d. 
 
 
A Child’s Amaze 
 
Silent and amazed even when a little boy, 
I remember I heard the preacher every Sunday put God in his statements, 
As contending against some being or influence. 
 



Hast Never Come to Thee an Hour 
 
Hast never come to thee an hour, 
A sudden gleam divine, precipitating, bursting all these  
 bubbles, fashions, wealth? 
These eager business aims - books, politics, art, amours, 
To utter nothingness? 
 
 
Thought 
Of Equality - as if it harm’d me, giving others the same 
 chances and rights as myself - as if it were not 
 indispensable to my own rights that others possess the same. 
                
    
  
 
Evening Out    - Roger Zahab 
    
under the influence of moonlight 
 
Perhaps its what the old ones 
heard when they gazed at the moon 
- before they felt time breathing down their necks, 
when they were young and hot-blooded, 
hard-muscled and throbbing with lust 
at the sight of other hot young things 
 
gathered around the piano 
in a drawing room, 
moonlight streaming in 
through the vast windows, 
their skin shining like silver 
in the cool night air... 
    [Feb 28 2008, pittsburgh] 
 
 
 
Evening circle with Nude 
...group of long-armed men 
stand around to hold up your thoughts 
while some others leap into space - 
howl at the moon or fly over land, 
over sleeping waitresses and cypress trees 
to insure that seven is climax. 
 
Are you nervous about them 
with their long hair and 
ravenous steel-grey eyes? 
they’re looking at your legs, 
at your blue-veined neck...  [19.VIII.1981, nyc] 
 



 
abroad in nighttown 
    for David 
abroad in nighttown 
levitating in the broad hum 
of Poe Street or Lafayette 
indefinitely past the sundown 
don’t imagine a destination 
 
from a park the bird-gongs 
and chock-bing of finger-cymbals, 
the twitter of the silver machine 
delicately misting those bronze  
leaves with glittering bubbles 
insist on some moments  
of quietly and now 
 
but simple stillness never held you 
nor should it just when the park 
freezes into its unusual habits 
and you decide to leave 
 
abroad restlessly in nighttown 
intent on the shadows of men 
who are helpless 
against your glittering eyes  [march 1981 nyc]         
 
 
the heart of life 
    from Collected Texts of Five Books  
1 
Recently, the heart of life (a unique friend) has been effected, translated into Latin. Calculates, refutes - I 
loved you then. Why does one waste oneself? If there is a cord, arrange as follows: on a grand scale [come in] 
just ahead of the sprinkler. Our visitor from Novgorod informs us because of your work (a dainty dish), 
unapprehensive and its all over now. 
 
2 
In proper amazement, seated in the throne of End like him, begin the Benediction - they do indeed contain 
the Wisdom. The exponent of Rebellion (a single photograph) one got sufficiently on a tour all have died of 
lacquer-poisoning, had emptied the street and square. 
 
6 
...and are replaced by new ideals. Adieu. Their shores are rich in oysters, creation my friend.   
                
          [1983 nyc] 
 
 
 
 
 
 
 



 
Sands at Seventy    - Walt Whitman 
 
As I sit writing here 
 
As I sit writing here, sick and grown old,  
Not my least burden is that dulness of the years,  
querilities, ungracious glooms, aches,  
lethargy, constipation, whimp'ring ennui,  
May filter in my daily songs. 
 
Stronger Lessons 
 
Have you learn'd lessons only of those who admired you,  
And were tender with you, and stood aside for you?  
Have you not learn'd great lessons from those who reject you,  
and brace themselves against you?  
or who treat you with contempt,  
or who dispute the passage with you? 
 
Paumanok 
 
Sea-beauty! Stretch'd and basking!  
 
One side thy inland ocean laving, broad,  
with copious commerce, steamers, sails,  
and one the Atlantic's wind caressing, fierce or gentle  
mighty hulls dark-gliding in the distance.  
 
Isle of sweet brooks of drinking water healthy air and soil!  
Isle of the salty shore and breeze and brine! 
 
Queries to My Seventieth Year 
 
Approaching, nearing, curious,  
Thou dim, uncertain spectre –  
bringest thou life or death?  
Strength, weakness, blindness, more paralysis and heavier?  
or placid skies and sun?  
Wilt stir the waters yet?  
Or haply cut me short for good?  
Or leave me here as now, dull, parrot-like and old,  
with crack'd voice harping, screeching? 
 
Twilight 
 
The soft voluptuous opiate shades,  
The sun just gone, the eager light dispelled  
(I too will soon be gone-dispelled,)  
A haze – nirwana - rest and night - oblivion. 
 


